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Section A: Drama
Answer one question from this section.
ERROL JOHN: Moon on a Rainbow Shawl

1 Either (a) What, in your view, does John’s dramatic presentation of the relationship between
Epf and Rosa add to the play’s meaning and effects?

Or (b) Paying close attention to dramatic methods, discuss the significance of the following
extract from the play.

[CHARLIE s sitting up as ESTHER comes into the veranda —
the needlework in her hand.]
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Curtain.]

(from Act 1, Scene 2)
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WILLIAM SHAKESPEARE: Measure for Measure

(a) Discuss Shakespeare’s dramatic presentation of different kinds of conflict in
Measure for Measure.

(b) Comment closely on Shakespeare’s presentation of Escalus in the following extract.
In your answer you should pay close attention to dramatic methods and their effects.

Escalus:

Elbow:

Escalus:

Elbow:

Escalus:
Froth:
Escalus:
Froth:
Escalus:

Pompey:

Escalus:

Pompey:

Escalus:

Pompey:

Escalus:

Froth:

Escalus:

Pompey:

Escalus:

Pompey:

Escalus:

Pompey:

Escalus:

If he took you a box o’ th’ ear, you might have your action of
slander too.

Marry, | thank your good worship for it. What is’'t your worship’s
pleasure | shall do with this wicked caitiff?

Truly, officer, because he hath some offences in him that thou
wouldst discover if thou couldst, let him continue in his courses
till thou know’st what they are.

Marry, | thank your worship for it. Thou seest, thou wicked
varlet, now, what's come upon thee: thou art to continue now,
thou varlet; thou art to continue.

Where were you born, friend?

Here in Vienna, sir.

Are you of fourscore pounds a year?

Yes, an’t please you, sir.

So. What trade are you of, sir?

A tapster, a poor widow’s tapster.

Your mistress’ name?

Mistress Overdone.

Hath she had any more than one husband?
Nine, sir; Overdone by the last.

Nine! Come hither to me, Master Froth. Master Froth, | would
not have you acquainted with tapsters: they will draw you,
Master Froth, and you will hang them. Get you gone, and let
me hear no more of you.

| thank your worship. For mine own part, | never come into any
room in a taphouse but | am drawn in.

Well, no more of it, Master Froth; farewell. [Exit FROTH] Come
you hither to me, Master Tapster; what’s your name, Master
Tapster?

Pompey.

What else?

Bum, sir.

Troth, and your bum is the greatest thing about you; so that, in
the beastliest sense, you are Pompey the Great. Pompey, you
are partly a bawd, Pompey, howsoever you colour it in being a
tapster. Are you not? Come, tell me true; it shall be the better
for you.

Truly, sir, | am a poor fellow that would live.
How would you live, Pompey — by being a bawd? What do you
think of the trade, Pompey? Is it a lawful trade?
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If the law would allow it, sir.

But the law will not allow it, Pompey; nor it shall not be allowed
in Vienna.

Does your worship mean to geld and splay all the youth of the
city?
No, Pompey.

Truly, sir, in my poor opinion, they will to’t then. If your worship
will take order for the drabs and the knaves, you need not to
fear the bawds.

There is pretty orders beginning, | can tell you: it is but heading
and hanging.

If you head and hang all that offend that way but for ten year
together, you'll be glad to give out a commission for more
heads; if this law hold in Vienna ten year, I'll rent the fairest
house in it, after threepence a bay. If you live to see this come
to pass, say Pompey told you so.

Thank you, good Pompey; and, in requital of your prophecy,
hark you: | advise you, let me not find you before me again
upon any complaint whatsoever — no, not for dwelling where
you do; if | do, Pompey, | shall beat you to your tent, and prove
a shrewd Caesar to you; in plain dealing, Pompey, | shall have
you whipt. So for this time, Pompey, fare you well.

| thank your worship for your good counsel; [Aside] but | shall
follow it as the flesh and fortune shall better determine.

Whip me? No, no; let carman whip his jade;
The valiant heart’s not whipt out of his trade.

[Exit.]

(from Act 2, Scene 1)
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JOHN WEBSTER: The Duchess of Malfi

(a) Discuss Webster’s dramatic presentation of desire and its effects in The Duchess of

Mailfi.

(b) Discuss ways in which Webster shapes an audience’s response to Ferdinand in
the following extract. In your answer you should pay close attention to dramatic
methods and their effects.

Ferdinand:

Silvio:

Ferdinand:

Castruccio:
Ferdinand:
Castruccio:

Ferdinand:

Castruccio:

Ferdinand:

Castruccio:

Ferdinand:
Castruccio:
Ferdinand:

Castruccio:

Ferdinand:

Castruccio:
Ferdinand:

Roderigo:

Ferdinand:

Silvio:

Who took the ring oftenest?
Antonio Bologna, my lord.

Our sister Duchess’ great master of her household? Give him
the jewel.

[ANTONIO receives the jewel]

When shall we leave this sportive action, and fall to action
indeed?

Methinks, my lord, you should not desire to go to war in person.
Now for some gravity. Why, my lord?

It is fitting a soldier arise to be a prince, but not necessary a
prince descend to be a captain.

No?
No, my lord, he were far better do it by a deputy.

Why should he not as well sleep, or eat, by a deputy? This
might take idle, offensive, and base office from him, whereas
the other deprives him of honour.

Believe my experience: that realm is never long in quiet, where
the ruler is a soldier.

Thou told’st me thy wife could not endure fighting.
True, my lord.

And of a jest she broke of a captain she met full of wounds: |
have forgot it.

She told him, my lord, he was a pitiful fellow, to lie, like the
children of Israel, all in tents.

Why, there’s a wit were able to undo all the chirurgeons o
the city, for although gallants should quarrel, and had drawn
their weapons, and were ready to go to it, yet her persuasions
would make them put up.

That she would, my lord.
How do you like my Spanish jennet?
He is all fire.

I am of Pliny’s opinion, | think he was begot by the wind; he
runs as if he were ballasted with quicksilver.

True, my lord, he reels from the tilt often.

Roderigo and Grisolan: Ha, ha, ha!

Ferdinand:

Castruccio:

Why do you laugh? Methinks you that are courtiers should be
my touchwood, take fire, when | give fire; that is, laugh when |
laugh, were the subject never so witty.

True, my lord, | myself have heard a very good jest, and have
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scorned to seem to have so silly a wit as to understand it.
But | can laugh at your fool, my lord.

He cannot speak, you know, but he makes faces: my lady
cannot abide him.

No?

Nor endure to be in merry company, for she says too much
laughing, and too much company, fills her too full of the wrinkle.

| would then have a mathematical instrument made for her
face, that she might not laugh out of compass. | shall shortly
visit you at Milan, Lord Silvio.

Your grace shall arrive most welcome.

You are a good horseman, Antonio; you have excellent riders
in France; what do you think of good horsemanship?

Nobly, my lord.

(from Act 1, Scene 1)
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TENNESSEE WILLIAMS: Cat on a Hot Tin Roof

Discuss some of the ways Williams explores different attitudes to family life in Cat
on a Hot Tin Roof.

Paying close attention to dramatic methods, analyse the following extract from Cat
on a Hot Tin Roof, showing its significance to the play.

Margaret: The Dixie Stars lost because poor Skipper was drunk.
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Margaret: You see? — they gloat over us being childless, even in front of
their five little no-neck monsters!

(from Act 1)
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Section B: Poetry
Answer one question from this section.
MAYA ANGELOU: And Still I Rise

5 Either (a) In what ways, and with what effects, does Angelou use symbols? In your answer
you should refer to two poems from the selection.

Or (b) Discuss Angelou’s presentation of the relationship in the following poem.

Just for a Time

Oh how you used to walk

Content removed due to copyright restrictions.

Just for a time.
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TURN OVER FOR QUESTION 6.
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SIMON ARMITAGE: Sir Gawain and the Green Knight

6 Either (a) Discuss some of the ways in which Armitage presents chivalry in Sir Gawain and
the Green Knight.

Or (b) Comment closely on Armitage’s presentation of Sir Gawain’s travels in the following
passage.

Now through England’s realm he rides and rides,
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towards some house or haven.
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WILLIAM BLAKE: Selected Poems from Songs of Innocence and of Experience

7 Either (a) ‘Can | see anothers woe,
And not be in sorrow too.’

(from On Anothers Sorrow)

With this comment in mind, discuss Blake’s presentation of sorrow. In your answer
you should refer to two poems from the selection.

Or (b) Comment closely on the following poem, analysing ways in which Blake presents
the fly.

The Fly

Little Fly

Thy summers play,
My thoughtless hand
Has brush’d away.

Am not | 5
Afly like thee?

Or art not thou

A man like me?

For | dance

And drink & sing; 10
Till some blind hand

Shall brush my wing.

If thought is life

And strength & breath;

And the want 15
Of thought is death;

Then am |

A happy fly,
If I live,
Or if | die. 20
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Songs of Ourselves, Volume 2

(a) Discuss ways in which two poems present disappointment.

She was a Phantom of Delight

She was a Phantom of delight

When first she gleamed upon my sight;
A lovely Apparition, sent

To be a moment’s ornament;

Her eyes as stars of Twilight fair;

Like Twilight’s, too, her dusky hair;

But all things else about her drawn
From May-time and the cheerful Dawn;
A dancing Shape, an Image gay,

To haunt, to startle, and way-lay.

| saw her upon nearer view,

A Spirit, yet a Woman too!

Her household motions light and free,

And steps of virgin liberty;

A countenance in which did meet

Sweet records, promises as sweet;

A Creature not too bright or good

For human nature’s daily food;

For transient sorrows, simple wiles,

Praise, blame, love, kisses, tears, and smiles.

And now | see with eye serene

The very pulse of the machine;

A Being breathing thoughtful breath,

A Traveller betwixt life and death;

The reason firm, the temperate will,
Endurance, foresight, strength and skill;
A perfect Woman; nobly planned,

To warn, to comfort, and command;
And yet a Spirit still, and bright

With something of an angel light.

(William Wordsworth)
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